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the slaying of a god by his own worshippers. Besides, the method 
of " combination " may describe correctly the practise of a Milton, 
but it presupposes an attitude toward the classics foreign to his more 
modest or more scrupulous modern successors. The royal privi- 
lege of arbitrarily changing or blending ancient myths, formerly 
exercised by the poets, is now the prerogative of professors of com- 
parative religion. For his transformation Moody had no less an 
authority than Mr. J. G. Frazer, whose Attis, Adonis, and Osiris, 
published in 1896, had already effected just the innovations that 
appear in the poem. Mr. Frazer found the detail of the boar rather 
inconvenient for his theory that all divinities of the Adonis type 
were originally identified with a consecrated human sacrifice; and 
he has calmly assumed, altho without a shred of positive evidence, 
that Adonis was primitively so slain. The other peculiar feature 
of Moody's version, by which the death and resurrection of the god 
are made to coincide with the setting and rising of the sun, was 
also probably suggested by Mr. Frazer's volume. In treating Osiris, 
whom he expressly identifies on the same page with Adonis, he says : 
" It may readily be admitted that the daily appearance and dis- 
appearance of the sun might very naturally be expressed by a myth 
of his death and resurrection," altho he inclines rather to inter- 
pret all such myths as based upon the annual growth and decay of 
vegetation. All these fascinating new theories had reached the crest 
of their popularity and authority just about the time when Moody 
probably wrote Thammuz; and his beautiful stanzas were doubtless 
poetical reconstructions of the scene from primitive religion imag- 
ined by Mr. Frazer. It is not the first time that a poet has gained 
from a scholar a fresh vision of the ancient world. 

EOBEET L. EAMSAY. 
University of Missouri. 



Espana Pintoresca, The Life and Customs of Spain in Story and 
Legend. By Carolina Maecial Dorado. Ginn and Com- 
pany, 1917. viii + 332 pp. 

Espana Pintoresca is a remarkable tour de force. The author, 
who understands Americans as well as Spaniards, has realized that 
the American student in taking up Spanish reading finds himself 
in an atmosphere so foreign to anything with which he is familiar 
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that he is lost unless his teacher is a well-informed and sympa- 
thetic interpreter of Spanish life. He needs a background to fami- 
liarize him with " the unaccustomed perspective of a life not less 
foreign to him than the language itself." It is the aim of Espana 
Pintoresca to provide this background. 

This is furnished, not in the rather overworked travel form, but 
in a series of selections. They comprise legends of Spain, accounts 
of the principal cities, their art and monuments, pictures of cus- 
toms, a series of short poems, and songs. All except the poetry, 
the songs, and two of the prose selections taken from Pio Baroja, 
are the work of the author. The articles are written in a pleasing, 
rather easy style, reflecting a sensitive appreciation of, and enthu- 
siasm for things Spanish that makes pleasant reading and cannot 
help but give the reader a general knowledge of Spanish life and 
people that will be of the greatest value as an introduction to the 
literature. 

The picture of Spain thus furnished differs considerably, how- 
ever, from that found in the works of foreign travelers and from 
that obtained by the ordinary student either of the land or the 
literature. Like them it is the picture of an old and picturesque 
land, but it lacks the somewhat harshly realistic elements that are 
too apt to impress the traveler or student from other countries. 
There is nothing of the religious fanaticism, the materialism, the 
crushing poverty, the primitive passion and cruelty of the Spain of 
Galdos, Pereda, Pio Baroja, Blasco Ibanez. It is rather a picture 
of the gentler aspects of Spanish life, seen through the eyes of a 
Spanish woman with a keen appreciation of its color and romance, 
but who either does not see or who has intentionally kept in the 
background the cruder aspects and colors. It is a charming and 
pleasing picture, one that cannot but prove attractive to the begin- 
ner in Spanish, who is apt to be repelled by the rather tragic and 
unpleasantly realistic contents of the short stories of the usual 
reader, the place of which it is designed to take. 

As a substitute for these the book deserves the warmest praise. 
We have had until recently too few reading books in Spanish easy 
enough for early reading in the language and giving the general 
information regarding the country and people that should precede 
the more localized and limited accounts to be found in single 
literary works. Espana Pintoresca supplies this lack admirably. 

e. s. I. 



